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Preface 
Solo Fluency 


And the Language of Modern Jazz Improvisation for Trumpet 


By Philip Tauber 


Miles Davis’ comment after John Coltrane takes a 30 minute solo: “Coltrane, you can’t play everything at 
once!” Coltrane replied, “Miles, I just had so much to say. My music is the spiritual expression of what I am... 
my faith, my knowledge, my being... When you begin to see the possibilities of music, you desire to do something 
really good for people, to help humanity free itself from its hang-ups...I want to speak to their souls.” 


Speaking to anyone requires a language. And as in any language, jazz musicians have developed their music into 
a language that includes nouns, verbs, adjectives, adverbs, fragments, sentences, paragraphs, slang, street speak 
and secret innuendo concealing the meaning of the musical phrases’ meanings to all but those who were “inside”. 
The squares couldn’t get it, some said. 


The language of jazz slang, like all language, served to identify those who thought of themselves as members of 
a group or a tribe that accepted free and informal membership into this extraordinary socially artistic world outside 
the mainstream. Jazz is a language that came to life by defying authoritative, established musical traditions. With 
its satiric, vulgar, witty, and skeptical, sometimes-oppositional resistance to established musical authority, jazz 
musicians winked at their audiences as they performed for each other, developing nuance and theory as they grew 
musically. 


Jazz language was born out of the black cultural experience and morphed further following the 19th and 20th 
century immigrant waves that washed ashore hoping to take advantage of America’s youthful promise. After the 
abolition of slavery in 1869, early jazz roots took hold in the Deep South making New Orleans the home and the 
birthplace of this language: the language of the oppressed and marginalized. 


Traveling up the river to St. Louis, Kansas City, Chicago and eventually New York, the language became subject 
to the evolution of the people that made it possible - the musicians who traveled and grew tired of the same old - 
same old. Improvisation in life became improvisation in music as it reflected the truly American musical 
experience of the musician’s artistic, emotional, and social status. 


After World War П and the return of so many musicians from the services in 1946, the swing era never again 
revitalized to fulfill the working requirements of the many musicians looking for employment. The bop movement 
led by Charlie Parker and Dizzy Gillespie was a rebellion against the standard big-band format, and a new music 
for a new world order was born. 


Solo Fluency - in its two-volume presentation - defines and captures the jazz language commencing in the bop 
era and contnues through the early 21st century. The trouble confronting most jazz players, and trumpet players in 
particular, is organizing our practices to take advantage of the vast repertoire of music interpretation and history 
left us by the great masters. Also, today’s pioneering players are experimenting with old and new world influences 
and forms that continue contributing to new ideas about what improvisational music is. That’s a load of 
information to process! 


In choosing to accept the mission of exploring the contemporary and 20th century American jazz language, I 
knew from the start of certain obstacles that I would encounter. It is my hope to clarify musically for the jazz 
practitioner what has happened historically in jazz performance and the practical pedagogy needed to render the 
information useful today. While creating one’s own voice in music performance typically is the goal, knowing 
where and how to start is sometimes elusive. 


Today, there is a vast array of players and influences making learning the contemporary jazz language 
convoluted and complex. Jazz was, and in many cases still is, primarily a musical oral language, not written. Yet 
what endures today - in addition to the catalogued sound recordings and videos - are written solo excerpts, 
transcribed from the music of the masters themselves, and that allows us to have full access to an accurate analysis 


of their work and language. 
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Up to now, what has been largely passed down as a form of folk art, jazz language is being transmitted 
worldwide through specific educational programs, professional players and published works. 


Jazz theory books and jazz manuals, play-along publications and exercise books, are valuable sources for 
development of a jazz skill set. What I try to present in Solo Fluency is a non-keyboard approach to learning the 
jazz language for horn players. And since jazz is a language, with its idiomatic nuances, verbs, nouns, and 
adjectives, I try to present you with options on playing what I hope will eventually be your voice. 


Unfortunately, there seems to be a very limited learning ground for young professionals and adherents to play 
(speak) jazz today. After exposure in the music school and college programs, the clubs and venues for 
performances seemingly are now used for historical reviews or to showcase leading edge performers. 


So why learn to play the jazz language? The beauty of this living language is simultaneously both universally 
individualistic and communal. The future of such an experiment remains to be seen. And as one knows, jazz has 
been constantly mutating now for over 100 years in its recognizable formats and is defined by what the creative 
process is all about. 


By finding beauty in the process of learning the language, like tapping into other ancient reservoirs of cultural 
knowledge, one may reap special rewards. Prosperity, fame, or for that matter, the “chops” may not come for you, 
but the rewards to yourself may be just enough to bring you greater self-understanding and happiness in your life 
path. 


The lessons in this book are meant for serious instrumentalists who plan to or have covered the basics of their 
instrumental studies. In approaching this program, one should continue to seek classical training techniques that 
may benefit the student in the long run. Breathing and breath control, sound production, tonguing, slurring, 
flexibility, and endurance are needed when attempting to learn these demanding dexterous improvisational 
techniques. One is never too young or old to start to learn a language, whether alone, or with a gifted and sensitive 
teacher; even the youngest beginners can become familiar with expressions of the jazz concepts presented here. 


For the serious student, as one knows, the ABC’s of music is learning the basic language: melody, harmonic 
relationships, rhythm, scales, patterns and blues. In mastering the ability to improvise effectively and improve 
your musical communication skills, I have endeavored to map an orderly road for you to travel. Commencing with 
the tri-tone, (the two notes that divide a chromatic scale equally), and the cycle of related harmonic fourths, you 
will arrive subconsciously, learning to devise your own style and voice naturally. 


The patterns, blues, and other forms of sentence fragments will enable you to construct full sentences and even 
paragraphs from the historical basis and study of be-bop, post bop, and modern influences. Keyboardists and 
guitarists are fortunate to have a visual pallet of musical notes in front of them to reference. We horn players do 
not. So, in practicing jazz language skills as a singer would, or an instrumentalist other than a fret or keyboard 
player, I recommend the following method of study: 


к- 


. Read the music diligently listening to the sound of inter-related notes and their harmonic intent. 
Play everything SLOWLY at first! 

2. Try to memorize the exercises and play them without the music. 

. Create a play-along accompaniment rhythm section or use commercially available CD’s to hear yourself 
function musically. (I like Band in the Box, any number of Jamey Aebersold CDs, and Garage Band) 

4. Play tunes that have changes that mimic the particular fragments you are studying. 

5. Play with other musicians as much as possible. 

. Enjoy the process! This art form is, like all art forms, a life-long effort. It is difficult! Have patience. 


чә 
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Finally, а word on patience I’ve learned from my years of training in Tang Soo Do Karate: То be patient is to 
have the capacity for calm endurance. To be patient is to give yourself time and actively work toward a goal 
without setting a limit on how long you will work. Concentrate on the process of mastery, and not completion. 


Relax, Breathe, Listen, Execute, Communicate! 
Good journey! 
ii 
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Introduction 


The method of learning a language is slow and arduous. Remember learning to read? Well, you 
already could talk; you just couldn’t put the sounds of letters with the word or the concept. The context 
of a story is the subtle underpinning of the meaning of the words making up the story. So, here we are, 
ready to embark on the process of learning the language of modern jazz. 


You can already play a trumpet. And you have done well in your studies to this point. Of course, tone 
production, endurance, flexibility and style are works in progress. So, you must consider this: it takes 
time and patience to learn dexterity, articulation, and nuance while simultaneously interpreting harmony, 
rhythmic invention and linear or architectural textures. All these elements come together when you are 
able to draw on previously learned language skills to “fill in the blanks”. 


Funny, but for the longest time, I actually thought Miles and the guys went up on stage, closed their 
eyes, and just made up notes they could “hear”. Later I found out the truth. THEY ALL STUDIED! 
Bird, Coltrane, Miles, Clifford, and all the greats, learned form each other, their peers and master 
teachers like Barry Harris. 


So, like the greats, to play great, you must make great effort. The satisfaction of knowing you are on 
the road is awe-inspiring. You will delight in your progress as you follow this methodical study on the 
proven path to solo fluency. 


As any trumpet player knows, the warm-up process is a valuable use of time. Mental readiness, 
breath, flexibility of the embouchure, and pitch are all part of the Zen of playing that day. The jazz 
warm-up is performed after buzzing and may be the basis for total warm-up activity or in combination 
with other legit basics such as HL Clarke, Walter M. Smith, Max Schlossberg, etc. Here is Bill Adam's 
approach, which I greatly endorse. 


1 - BUZZING THE LEADPIPE 


In Bill Adam's article about trumpet pedagogy, Bill Adam states, "I know there has to be a certain 
amount of mouthpiece buzzing to warm up the resilience that we have to have here. But if we can set 
the mouthpiece and tube in vibration, the embouchure is much more relaxed. What we're trying to do is 
to get the air through that horn with the least amount of tension and the least amount of muscle." (For 
options: See The Roy Stevens-Costello Triple C Embouchure Technique, or Trumpet Lessons with 
David Hickman, Vol.3, or James Stamp Method) 


To buzz the leadpipe, remove the tuning slide. On a Bb trumpet, the mouthpiece/leadpipe should 
resonate at approximately an F (Eb concert) at the bottom space on the staff. Cornets and higher keyed 
trumpets will resonate at different pitches as the pitch is determined by the length of the tube. Hear the 
pitch in your mind (can you sing the pitch?), take a full, relaxed breath, place the mouthpiece to your 
lips and blow. Think about accelerating the air through the leadpipe and of letting the air blow the 
embouchure into place. The sound should be a resonant, reedy buzz. Focus on creating a resonant buzz, 
not an airy sound. I typically will buzz the leadpipe about a dozen times, or until I feel my embouchure 
responding to the breath in a relaxed manner. 


After sufficient buzzing of the mouthpiece or leadpipe, I give you warm-up pages of both the perfect 
fourth around the circle of fourths, and the flat 5 tri-tone. The tri-tone breaks a chromatic scale into 
equal parts. By memorizing the 65 relationship in any key you will be already advancing to the blues 
and altered chords found frequently played in today’s modern jazz language. 
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You will always be free to turn to any book or chapter to study a certain element of jazz you want to 
work on, however, I warn you against skipping over the book before you play through the book. Why? 
Because the language builds from early elemental segments and scale patterns (letters, words) to more 
advanced nuances (sentences and paragraphs) that easily substitute for the “vanilla” changes. 


Just because something sounds complicated, well, it may not be. In actuality, playing in many sharps 
or flats look daunting, but after a while, you may prefer Db blues to G. Funny. But that’s the case for 
Freddy Hubbard!! 


So, give it time. With patience, attention to how these elements work alone and together, this 
practice method will give you the tools enabling you to play in your own voice. 


Last note: The “Bibliography and Reference” section has a chordal approach for non-keyboard 
players. After every section, it would behoove you to learn the chord spellings related to the chapters 
contents. For example, when learning the Major 7th and its relatives, look into spelling the related 
chords in all keys! This will quicken your move into the world of hearing and creating your own voice. 


The following chapters are to be played in this order: 


1- Major Chords 

2- Minor Chords 

3- Dominant 7 Chords 

4- Diminished Chords 

5- Half Diminished (Minor7b5) 
6- Alternate Dominant Family (Lydian, W.T.) 
7- Alternate Diminished Family 
8- Substitutions 

9- Turnarounds 

10- Blues Tri-Tones 

11- Reference Appendix 


Jazz in the musical arts deemphasizes the power of the intellect and extols that of intuitive action... 
its ultimate aim is to free the individual from licks, cliché’, anger, illusion, and false passion. 


To be patient is to have the capacity of calm endurance. “To be patient is to give yourself time and 
actively work toward a goal without setting a limit on how long you will work.” Concentrate on 
process, not completion. 


Do what you are doing at the moment and nothing else. 


Patience and self-control in learning to practice trivial things will one day show the same mastery in 
great and important moments. 


Accept your limitations and capitalize on them. 
We are all learners. Masters have Masters. 


Action. Controlled patience. Observance. Pause. Silence. Listen. Composure. Resuming Activity anew. 


Vil 


Don’t deny а problem. Embrace it. Seek a solution and commit yourself to the best resolution. 


Don’t deny thoughts or feelings. Acknowledge them. But never let them dictate your musicality. 
Control your emotion or it will control you. 


I wish to end this introductory passage with the following thoughts. Now that you are committed to 
learning more about the music we call jazz, remember that your mission is to be able to interpret 
melody, re-harmonize existing standards and tunes, approach a tune rhythmically in a way it hasn’t 
been done before. You are the future of this music and will make whatever sounds interesting, 
challenging, inspirational or meaningful to you a gift to others. It may just be the newest music to 
inspire a whole new generation of musicians to follow and build on. No exercise in these volumes is 
meant to be an end-all but a beginning. Learn these passages and combinations in your own way. 
Repeat them slowly, shape them differently, change them rhythmically, and listen ardently to yourself 
away from the music while playing what you hear in the exercise. 

Experiment. 

Explore. 

Enjoy! 
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Daily Practice Warmups 


Note: practice each exercise 3 X's: 

Ist X: read 

2nd X: by memory 

3rd X: three bars at a time 

*Notice* they follow Perfect 4th each bar. 


Adagio 2295 


Circle of Perfect 4ths connected by Tri-tone 
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Daily Practice Warmups 3 
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4 Daily Practice Warmups 


Learning to Surround 


On Repeat, play the figure around the circle of 4ths 
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Daily Practice Warmups 5 
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Create articulations as you play: 


Major 2nd; Repeat from 2, 3, 4, 5, 6 
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6 Daily Practice Warmups 


Minor 3rd; Repeat around Circle of 4ths; Descend by minor 3rd to: 
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Major 3rd; Repeat from 2, 3, 4, 5, 6; Descend by major 3rd to: 
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Daily Practice Warmups 7 


Perfect 5th; Repeat around Circle of 4ths 
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> The Good Bait Exercise 


Tad Cameron/Count Basie 


* Executing РАШ Skips in Bar 7 
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The Good Bait Exercise 9 
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10 The Good Bait Exercise 


E Maj? C Ва Е #m B7 E C Ва Е fm В7 
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Shifting Major Key Centers 


Based on 1 step apart 
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12 Shifting Major Key Centers 


Based on Diminished 
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Shifting Major Key Centers 13 


Circle of 4ths by Tri-tone 
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14 Shifting Major Key Centers 


Based on Augmented 5th Whole Tone; same as Descending and Ascending Major Triads 
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Ma jor 
Chords 
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Major 7th Circle of 4ths 


Playing Major Patterns 


Key of C: 


Solo Fluency 


Major 7 Secrets 17 


Solo Fluency 


18 Major 7 Secrets 
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Major 7 Secrets 19 
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20 Major 7 Secrets 


ф 

2:00 bH | | 
A DINI TT | е ____ 
(ама. ШИН ШИН ШИН тт o е. | | 
Y NI | | 


Solo Fluency 


Major 7 Secrets 21 
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Major 7 Secrets 23 
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Major 7 Secrets 27 
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è Cycles for the Major 7 


Circle of Fourths starting on C Major 7 


Exercise #1 Practice playing starting on any 1st beat of any bar and continuing on 
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Exercise #5 
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Exercise #9 
Start on Major 7 Cycle of 4ths - Repeat Start on 2, 3, 4 etc. 
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30 Сусіев Ғог Ше Мајог 7 
Exercise #10 
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Major 7 Bebop Scales 


Key of C: Articulate for Speed and Smoothness! 
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34 Major 7 Bebop Scales 
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Surround Note Exercise > 


Major Keys 


C Major is outlined with Db Major 1/2 step ert b F# Major outlined by С Major 
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C Major using D minor - 1 step above root 
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Eb Major 
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Executing the Major 7 
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Db or Cf Maj7#11 play Ab or Gf Maj7 
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The Major Pentatonic 


Lesson Rule: The Major7 Chord uses the root 
Pentatonic Scale found a Perfect Fourth below. 


F Major7 - Play C Major Pentatonic (Use 3rd valve for 1-2) 
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Bb Major7 - Play the F Major Pentatonic 
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Option: Playing the Major Pentatonic from the Root or playing 
the Major Pentatonic ROOT a Perfect 5th higher. 


Key Learning: The Major 7 CHORD Root Pentatonic is NOT as 
good a choice as the Perfect 5th Pentatonic 


Play C Major 7 in the KEY: C MAJOR 
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Play E Major 7 
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to its Relative Natural Minor 


C Major 7 incorporating the A minor and D minor Pentatonics 
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F Major 7/Dm7 
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Note: The Minor Pentatonic is often used as a substitute for the Major 7 Chord. 
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Gmin? (Bb Major Pent) 
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Connecting Root minor 7, 17, v7 


Special Note: This important pattern can be used for MINOR 7 and 
substitute for the relative Dominant 7 and Relative Natural Major 7 


(i.e. Cmin7, Dmin7 and Gmin7 can be played for: Cmin7, ЕРМај7 and F7) 
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The Minor Issues: 
MODES 


The Ionian MAJOR Scale creates three minor modes on steps 2, 3, and 6. 
In the "С" Major scale, the ii (D), the 111 (E), and the vi (A) are the 
scale tones that are the roots of the following modal scales: 
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Studies іп Minor Keys 


Study #1 (Root Position) 
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Bm E7 Am D7 Gm C7 Fm Bb7 
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Study #5 (Seventh Position) 
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Study #6 (Root Position) 
Cm7 
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The Natural Minor ы 
Aeolian Mode 


Of the seven modes built off the MAJOR (Ionian) scale, the 6th degree or 
Aeolian Scale is the Relative Natural Minor Scale of the Major. 
C Major Ionian Scale 


Ата! (13) Вт7Ь5 (99, 11, b13) CMaj13. Dm13 Em7 (59, 11,513) FMaj13 (+11) Сіз Ат! (b13) 


The Be-bop minor scale uses a 1/2 step between the 3rd and 4th intervals: 
Study #1 - The Be-bop minor scale 
A m В т7?5 C Maj D m? 
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7^ Use of Melodic Minor іп Modal Harmony 


D7: Dominant 7 "Be-bop Scale" 
Articulate in Various Ways d= 120 
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3rd POSITION in A minor 
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A Melodic Minor 
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II Half diminished - E Phrygian or E13b9 sus6 


V Dominant 7b6 - A7b6 
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Vi Minor 755 - Bm7b5(9) 
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Ш Major 7 #5 - BbMaj7#5 
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C Melodic Minor 
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II Half diminished - G Phrygian ог G1359 sus6 


Г | | | но 5 f е. Ај 
шин шин PI ISI 2 ШАВРЫН 
{I ШЕШ ШЕШ ШЕШ БЕНЕН ANO | 
L T шин шин шин шин шин шин T T | 4 4 

г | m ИШ 


ИШЕН ИШНЕН | је | Р Фе | 
— | | || | ||] Ф| РРР _ | 
[ БЕНЕН | T] | T T | | та 


Solo Fluency 


132 Modal Harmony Patterns In Melodic Minor 


Vi Minor 7b5 - Dm7b5(9) 
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III Major 7 #5 - DbMaj7#5 
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Eb Melodic Minor 
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II Half diminished - A# Phrygian or A#13b9 sus6 
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Vi Minor 7b5 - E#m7b5(9) 
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Ш Major 7 #5 - EMaj7#5 
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II Half diminished - C# Phrygian or C#13b9 sus6 
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Vi Minor 7b5 - G#m7b5(9) 
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Ш Major 7 #5 - GMaj7#5 
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ыг Minor - Major Around the Circle 
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Use of Harmonic Minor a 


The Harmonic minor scale is a minor scale with a b6th and a #7th: 


1/2 step 1/2 step 1/2 step 


FminB (+11) G7 (b9, 11, b13) AbMaj! (+9, +11) Ват (b9, dim11, 513) 
€ 


Playing with Harmonic Intervals 


CminMaj7 (Maj11513) Dmin7>5(»9 1113) 
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CminMaj? (Май 1? 13) 
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6th Mode 
А?Рмай3 (+9+11) 


7th Mode | 


F minor Root 
FminMaj7 (Май 1913) 
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4th Mode 
Bb min13 (+11) 
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2nd Mode 
Cmin7»5(b9 11 13) 


3rd Mode 
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7th Mode 
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3rd Mode 


GbMajl3 (+5) 


4th Mode 


Abminl3(411) 
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5th Mode 
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6th Mode 


7th Mode 
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Ab minor Root 
A>minMaj7 (Maj11513) 


2nd Mode 
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3rd Mode 
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C# minor Root 
C#minMaj7 (Maj11513) 


2nd Mode 
D#min7>5 (29 11 13) 


3rd Mode 
E мај!3 (+5) 


4th Mode 
F#min13 (+11) 


5th Mode 
G#7 (6911613) 
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6th Mode 
A Majl3 (49411) 
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4th Mode 
В min!3 (+11) 


5th Mode 
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2nd Mode 
C#min7>5 (Р9 11 13) 


3rd Mode 
D Majl3 (+5) 
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4th Mode 
E minl3 (+11) 


5th Mode 


6th Mode 
G Majl3 (4911) 
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7th Mode 
Addim7 (29 dimt1513) 


E minor Root 
EminMaj7 (мај 1113) 
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5th Mode 
В 709 1113) 
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6th Mode 
C Majl3 (+9+11) 


Tth Mode 
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Summary Discussion of Harmonic Minor Uses 


Chord Type Appropriate Scale Form 

Major 7 6th Mode of the Harmonic Minor 
Major 7th, b5 3rd Mode of the Harmonic Minor 
Minor 7th (Tonic) 4th Mode of Harmonic Minor 
Minor #7 (Minor/Major) Root Harmonic Mino 

Dominant 7th, b9 5th Mode of the Harmonic Minor 
Min7b5 Half Diminished 2nd Mode of the Harmonic Minor 
Diminished 7th 7th Mode of the Harmonic Minor 
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Chapter 3 


Dominant 7 
Chords 


/^ The Mixolydian Mode — The Dominant 7th 


The Mixolydian mode, sometimes called the Dominant 
scale, is found by using the Root note located a Perfect 
Sth above the root of the major or minor key scale. 


C Major Scale: G7 or G dominant 7th scale: 


G Dominant 7, 'Be-bop' scale - this is the scale used most often in improvisation with the G7: 
Note: 1/2 step between lowered 7th and 8th step. 


Learning the Dominant 7th in all keys 


Every one of these 2-beat patterns is a Dominant 7 played around the circle of 4ths: 
Pattern 1 
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Pattern 3 
C7 F7 Bb7 E» АРМ Db7 
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1 C7 F7 Bb7 ЕР АМ D 
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Pattern 8 
С7 F7 B»7 Eb7 АМ | Db7 
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Pattern 13 
C7 F7 Bb7 E» АМ рь? 
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Exercise 1- C7: 
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Exercise 12 - G7: 
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Note: The 4th of the Dominant 7 is a MAJOR scale!!! And, the 5th is the Minor7th!!!! 


F#7 (B Major) C#m: G7 (C Major) Dm: 
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Db7/C+7 
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Dominant 7 Bebop Scales - А7 
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Playing the Dominant 7 


from it’s substitute Melodic Minor 


Note: The Use of the natural, harmonic or melodic minor scale 
located a P5th above the Dominant is INTERCHANGEABLE! 


D7 (А minor Melodic) 
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Key of Eb: 
Bb7 (F minor Melodic) 
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Key of Ff: 


C#7 (Сі minor Melodic) 
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ЕН? (СІ minor Melodic) 
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[РРР РРР ТТ“ БЕН ЖҰТ s |. |i | | д — | || "| | | || || | e (|) 
Ро“ РІ" ыт ы“ ФО Та Ф Т | | | | ee“ | |  L hl 
LI 


Г Ге. 101 49. АТ 
_ Та SUO PU шин Г. | Г а шин 
p "d | | | || || ^^ Фоа 2" оа | | е е ^" 


ГТ ala dl Ее | 
[|] | РОЦЕ  " 4 e] 
| I| "| |] 


LI 
я | = У ЈА ПР! A 
ШИШЕ аш | LI 


ив 9 4 


| | Гы as 2 — | 4 Фе Г ФГ 
м (| o | | | |. БЕР" БЕН ее | || | | | о ор” е | g. | 
(тЫ sra 1. її 1 Кє ој || |" O | ШЕШ Ум илэн | | | | | ед — и e ___ 
ыл "м ФН РЕ" Фо! 
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В? (Fà minor Melodic) 


PIS————9 о 
af ofr fe ЕЕ ЕЦ 


EIU rera P d Жш эн эш иы шш к э н и ыи сып эш л [ыш 


а — < = 
б Жж | GQ до ве . Н|  __ >= | 11 | | | РИ 
АЯ fF + ee tH Ss PI GS № Ф.,. ее ee оо оо ут, 
y " 4 p "11 | | 1 РТР уч ое |) 
Lp p О Egon qn —À o A К 


Pu p.959 | е 
LT || TT өр 1) шин [ 1] 
Г === -| PUO Фе |“ 4 „е Е I e i ЕА 
| _____|_| | | "| ымш 1 1 | | | — — — | 


[) м БЕН БЕН БЕНЕН 
"An pur. Г е ГГ 
L 1 1 1 um . | 


o “Бин ин өөө ө „т | | 
PI | | | | ] | | | | "=" ТТ РП 
| | | (| |- gg | || “ӨШ | 
[ | ] ll 

= 


LU е й 
И и" | | |! | | 


ЖҮНГЕ т = ШЕН БЕН Г] тт ФФ“ т 4 7 dt EE} + HH 
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ТТ] 
Е ге 


ји“ И pp — 
„уп r ||| ЕЕ 44414 


4674 о а P 2 | 


LI | | d || ЕНЕР LL. 1 sl 
Ра Руј о фт ФФ Фа е s | 
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= 

яд |] | Г 1 —] |_ [|] as la dae | | т УК? Р || | | | P 5 . | 

АЛЕНЫ IE IES | | 1 1724 РГР 2 
к |||, ge им | || ! #27.) фе: | | | | mmm Б e | | 

hg ФР | | | | Ии _____________ unu] | $1 L0 ^ 0o L| 


[) ” шилэн шилэн шинжин 
Е “и ыы т м | | | „ш | _ _ee. M ИЕН 
P | m= Н 


| 1 T Е 
еј 27 у ‚е Га 2---Рї fF + + di — ве HH 
ee ee а |. | 
= р лу т 9 а TP ME E. 


Solo Fluency 


= 2-Beat Quick Changes ii-V’-I 
Making the minor to the Dominant 7 to the Tonic 


Root Position: 


D min? G7 C D min? G7 С 


ЄС 599. Se ED 
Кеу оҒС: == = —ÉÉESEIEES 


| „ 1... То e . ом. 4 | 
Ld 4 = Тт | тө _ А | | m | 


ГТ ГП 
Нара = 
| жил. шин 


3rd Position: 


D min? G7 С D min? G7 С 


Solo Fluency 


2-Beat Quick Changes ii-V7-I 221 


D min” G7 С D min” G7 С 


Poi sh TT] 
[| P jd ЕТЕ е РЕ Мт өсе 
ге | | ту | 


Ще min? G7 С D min? G7 С 


РЕ өө... 
OT | е 4 "Fla 
|_| | | 7" | 

Pp | | | 


D min? G7 С D min? G7 С 


D min? G7 С 
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Root Position: 


G min? C7 F G min? C7 F 


Т | ө е вр 
OST || 


G min? C i F G min? C7 F 
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HS ys RA РРР 
| |] L | 


7 | | 
Э 


Gmin? C7 Е Gmin? C7 Е 


Е N E 1.4 y I Н 

Plc и Øl | | | | Г | | mum | 

|| |] ЕЕ = == 
mum П 


G min? C7 F G min? c 7 F 


G min? C7 F 
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Root Position: 
C min? Е? Bb C min? Е? Bb 


Key of Bb: 


Г) 

У 7 gel 
Ab р” | | 
е“ || | | | | үт 
Си БЕНЕН TL TI ЕРЕН БЕНЕН БЕРЕН || 


ет 676, | Г ey ГР т 
H tp] ге | | | | "] а 


f) | | | == кен шижин ШИН IN ац 
7 17 11 Таза | A) | || |, | | —=—— у | | | | | | | | |] 
PH > Фа | | | | „~ Lm | | || (| | | | | | ^3 9 = | | ы | l| I, | | 
4 РЕ ДРЕ ДЕЧИ" | |. | Ill | ~ | | Бес 4 24-4 
|, oddio 4-1. си 6 гал  Ф. | 


РТА 


IE Tl 1T LI 
PH o iba тт ФЕЯ 
Гр“ гле ттт 


3rd Position: 
C min? F7 Bb C min? Е? Bb 
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Г 1] 
AY 4 TH 


f) | | ГЭ 
Ф | |l а | | ]| [l| 
ШЕН ЕР" | 


Ath Position: 
Cmin? Е? Bb C min? Е? В? 


C min? Е? В» 


[2 
сечете, РМ AT 
| 1 шин 


5th Position: 
Ст? Е? Bb C min? F7 Bb 


7th Position: 
C min? Е? В? 
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Root Position: 
F min7 Bb7 Eb F min? Bb7 Eb 


ебе, rif ал н > EF 
СЕЕ 
инж | 


пш 
| Фе | Jg 


F min? B b7 Eb F min? B b7 Eb 
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ш A 1 - 


4th Position: 
Fmin? ВР Eb Еши? ВР E 


Ч min? B b7 Eb F min? B b7 Eb 


^ei 


Á. — 2 
РГ БЕНЕН БЕНЕН БЕНЕН ll PABLO ADA 
ШЕШ ШЕШ ШЕШ ЕН ЕНІН |____ i |__| 


Fmin? Bb7 Eb F min7 Bb7 Eb 


7th Position: 
F min? Bb7 Eb 
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Root Position: 


Bbmin7 БЭ? Ab Bbmin7 БЭ? Ab 


Key of Ab: 


Г) ШШ Шан 
> ЖЕГЕ) ЛЕШЕ ИН ИШИН ИШИН БЕН БЕН [ |] PIT + | 
|" at | | 14 ya Ре IN 
ыншы Ve 18 


Л Jg 


[> ___ L БЕНЕН ЕРЕН БЕНЕН БЕНЕН БЕНЕН БЕНЕН БЕНЕН БЕН ЕРНІН! ГР ШИ? ы | 
[C3 и | | | Ги | је __ ~ | |. Б И О Б | 1 Г11| | ње | 
ыс YA [7 9—84 РТА г | 27 gj 1! 


Bbmin? ЕР Ab Bbmin? ЕР Ab 


шин [ 1 [ JI IL I | 
Г (CI a | 
ШРИ ө + A) РР Е ре е ја ju — Гра ре ра = 
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() —— 
" ib | | шин | (| 1 1 + +1 |] 
EID... om. 1 | уу г T rr. 


[) Б be” 
ib" 0770 а | | || “Г "I 9 ehe 
A у > :- | | Ce | | | ав 1 | | | #24 

Ё [ 1] ез ин шин шин шин 


Ад | | | ут 9] . |  т|| 
с, o AAA ize ___________ 
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Root Position: 


Ebmin? АМ р> Ebmin? АМ р> 


Г) я 
QDD ӨР | | эг SPA | | 
Аы, | Б ———m— ___| шин шин шин шин! 


Г) m 
ib Фе | АА AHHH 
A Би. | О Ру ы | | | m | 1908058 || | | | да [1] age Jj ОШ 
(у || | ">" "2 ||| ^ ^ | 1T __">" "е | j| | | е | |е“ © 10776 
“г AAA AA 2079)! | A | 

анин ин IS IS 


шин L у rl] | 
тва 


3rd Position: 


Ebmin7 Ab7 Db Ebmin7 АМ р> 
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гт ре | d 


Ebmin? АР р> Ebmin7 АТ р> 


я а 
Г тп У" РА 
———P—— ——— | T 


5th Position: 
Ebmin? АРТ р> Ebmin7 АРТ р> 


Г) | [ p la 
y |D || | | ( | | |. | ep 1 ЕН ЕН БЕГЕН ЕНІН БЕНЕН 

A bli" a НЕШ ШЕШШ ДГ" ПОС РЕГ 
(6597 пр ее | E Фа РРР E АМ ГГ’ "> | 
SO. A EP ++ (Da || гу “ы”? 
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Root Position: 


G#min7 ct ЕЁ G#min7 су ЕЯ 


Key of Ff: 


я - || | 
Г Гү —— —I 908-5. | БЕН ШЕН 


3rd Position: 


G#min7 C#7 ЕЁ Отит С 7 ЕЯ 
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ИН БЕНЕН БЕН ee ee 


Ath Position: 


Ст? С 7 ЕЙ G#min? C#7 ЕЁ 


b5 Position: 


5th Position: 
G#min7 СЕ ЕЁ G#min7 С 7 ЕЙ 


7th Position: 
G#min7 Сё? FË 
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Root Position: 


C#min7 F#7 B C#min7 F#7 B 


Key of B: 


РМ . . | ЕНН ЗЕРНЕ а ЕЕ ЕЕ PS ЗЕН AAA] 
P. 14 “и a3 P | Ш о . ЛЫН Г 2 ØO ou | | | | 
РП эт) JL | |, || 
ТТТ 212 e | 


ив Ц ДА БР л 
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Ath Position: 
C#min7 FH B C#min7 FH B 


b5 Position: 


C#min7 F#7 B C#min7 F#7 B 


ЕНЕ! и - 

и ити A] e 4f 4 
A "ции (| Pi _ 4 

[i ГТ n | | | | | | Њ | 
VV E шан шан БЕНЕН > №1 


я М --- — 

| Геце е | | | у = | 

| фм | „е— "|| ГР оба Фа | . | | |l | 
Мі” — —— —— РК Е ка 9 ^3 | | | 
[| ГТ ТС Чи ич Фа 


5th Position: 


C#min7 F#7 B C#min7 F#7 B 


7th Position: 
C#min7 ЕЙ В 


Solo Fluency 
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Root Position: 
Ево? В? Е F#min7 B7 E 


Key of E: 


ee oe С 


[) a 
И и Ин ar pr 


[ | га 
чено A) 
Г] | | 


3rd Position: 
F#min? B7 E Ейт? B7 E 
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Ath Position: 
F#min7 В? Е F#min7 В? Е 


F#min7 B7 E F#min7 В? Е 


5th Position: 
Fémin7 B7 E Fümin  — B7 E 


7th Position: 
F#min7 B7 E 


Solo Fluency 
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Root Position: 
B min? Е7 А B min? Е? А 


Key of A: 


м, A p т === po 3] 
г шин шин шин шин шин шин шин шин шин ИШ НЕШ д. 1 дн. 
б Шин шин шин ИРЕШ ИШЕ ИШЕ Б” ИРЕН ИЛЕШ БИШ ИШЕ ИШЕ ЧИНЖЛЛН ШИН ШИН ШИН ИРЕШ ИН БН | ____| | ЧИН 
~ дажин»: шинжин шин шин шэн Lu EJ y | Д тт Фа | |. |l | ^" |] 


3rd Position: 
В min? Е7 А В min? Е7 А 
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| T IL. Ге [ 1 1] 
ee Г ее — 9 | (|. | 


В min? Е7 А В min? Е? А 


Р б! 
Сар иа — | = рење == = Е 
1 ЕБЕ 


В min? Е7 А В min? Е7 А 


PIT] [ | 1 
9 


7th Position: 
B min? Е? А 
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Root Position: 
E min? А7 р E min? А? р 


PPD | ЕШ ПЕН шин шин шин шин ЕН 
fe е 2 а 2 
г те 4 | 


||___| 
өре 


E min? А7 р E min? А? р 
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г O де Та 


Emin? А7 р E min? А7 р 


= я м =| инээн, 
ЕЕ раирана ————1—— 1—0 d | 1- 

AX зе қ === (| | | PR Рио Фэж 1 || | а њЊ |) 
: е 74 ЕЕ = AAA : H 

рез | 90 | 


5th Position: 
E min? А? р E min? А7 р 


7th Position: 
Emin7 А7 р 
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Root Position: 
Amin7 D7 


А min? D7 G 


A Ммм 1 
РРР | 
а [г Г LLLI I] 


А min? D | с А min? D7 G 
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Ath Position: 
Amin? D7 G Amin7 D7 G 


Же min? 17 с А шіп? D7 G 


А тіп? D7 G А тіп? p 7 G 


| | 
VV. D LL LLL LLL] 
ГГ | === 


А тіп? D7 G 
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ad 1-Bar Bop Patterns Н-У”-1 


Root Position: 


D min7 G7, G 75989 C 


Key of C: 


Solo Fluency 
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D min? G7, (99 C 


L T, JT | T] 1T НИЯ + | 3) +] 
L Il] bg BI LI BE 1 |l эз l2 ^A À . s 1 
oe’ + ae | g 54 я | 


D min? G7, 179989 C 


Solo Fluency 
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D min? G7, 179989 


Root Position: 
Amin? рт, D 77989 G 


Key of G: 
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3rd Position: 


А тіп? D7,D7»9%9 G 


Solo Fluency 
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Г) 9 а 5 2 

A РФ де и" е за 18 ше „е || | а. ll |) 
| - Це > __|| o |] lj | | "ro |... эш. Ї 
HT | И 1 


Amin? рт, 179989 G 
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1-Bar Bop Patterns ii-V’-I 255 


5th Position: 
А тіп? D7, р 77989 G 


Emin? Ат, А7Р9#9 D 


Solo Fluency 
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E min? A7, А 79989 D 


Solo Fluency 
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E min? | А7, А79989 р 


5th Position: 
Emin7 А7, A 79989 р 


Solo Fluency 


258 1-Ваг Bop Patterns ii-V?-I 


Root Position: 
Ваш E7, E 729#9 А 


“_ РОР 1 _® | 
(| 


Кеу оҒА: 


Solo Fluency 
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B min? ЕТ, E79#9 A 


B min7 E7, Е7?989 A 


Solo Fluency 


260 1-Ваг Bop Patterns ii-V?-I 


‚ Bin? E7, Е7?989 A 


Root Position: 
F#min7 Вт, В7роћо Е 
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[1 = y еее“ тт 
и ми pepe 1 
ЯР РТ д т есе Т 14 
on | «^4 © || 1| 1 l1 үт, 


Ейшіп? B7, В7?989 Е 
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L Y | 
2 pus | | | (| |  mmu————m— | | 
Aja" a bg | | + | |. y | | 
CAS ' SA Фа | т |  —L—4 
Дъжд тт та 


4th Position: 
F#min7 B7, В7?9#9 E 


5th Position: 
F#min7 B7, В 79919 E 
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||| бо 
| TI > Le То 
[ 1-1 


Clin? FE, Fi7^ofo B 


Solo Fluency 


264 1-Ваг Bop Patterns ii-V?-I 


Solo Fluency 
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Root Position: 


G#min7 сір сір? Fi 


Key of Ff: 


Solo Fluency 


266 1-Ваг Bop Patterns ii-V?-I 


3rd Position: 


Са? С,С 9089 Fi 


f | | 
EOS г цм Те L4 жан. га be Lf p || | 
и "| [|] 
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1-Bar Bop Patterns ii-V’-I 267 


(ок ТИ ЕЕ ТЕР 
NIV, AA od — ——— | | — — 


4th Position: 


Chiaia? сір сір? Fi 


Solo Fluency 
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5th Position: 
Сат? ст СТРО ЕЁ 


Key of Db: 


Solo Fluency 
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Г) 

“рој ој а Ff тр -Е ШО, | | || | 
blo | о» - | | 

ји E E 


[) | 01-11 
АЕ фр И И 
|| __|__| ___-___|___ рај сојот 
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Ebmin? Ab7,A»7>9%9 Db 


Г) р 
Ут Че е 
Ба Гр | 


Ebmin? А57, АРТР989 Db 
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(ор а rar p т 5... | 64 | 
Хи м Че ТТ mumuinu 


ВР? Eb7, 979989 Ab 


Solo Fluency 


272 1-Ваг Bop Patterns ii-V?-I 


[) 
И 7р № ге 5 
Бе | 


ВР? Eb7, ЕР7Р9в9 Ab 
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() 
и 7р e һо e ЫР Г р пе до | 
Pp] | | 


F min? Bb7, B»7>9%9 Eb 


Solo Fluency 
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3rd Position: 
F min? Bb7, Bb7>9#9 Eb 


Solo Fluency 
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Г) р 
Y D | 1 | a Y ра 
ЕТЕ 


Pis Bb7, pb7boto ЕР 


Solo Fluency 


276 1-Ваг Bop Patterns ii-V?-I 


5th Position: 
F min? Bb7, Bb7>9#9 Eb 


C min? F7, Е7?9 #9 B 


Solo Fluency 
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C min? F7, Е7?989 ВР 


Solo Fluency 


278 1-Ваг Bop Patterns ii-V?-I 


C min? F7, F7b9#9 в» 


() р — | 
И 7 Р 10 ve | ФР 

^^ ІР Б |ы ba . е . | |, | Цр. мшм | 
(ew | | | | ТР е | De ia e |7“ | 
О 2 e A A ГТЦ 


Стїп7 F7, Е7?989 в» 


Solo Fluency 
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Root Position: 


G min? Ст, C7989 Е 


тг D «5 
[ T + |] Г = F p 


(288 ә AT] [ | 1 1| s 
ыу ФЕ D г | Пр | Гр A 


Solo Fluency 
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3rd Position: 


Gmn Ст, С7?989 F 


RA A фе Г е 6 е | 
Ab е 2 8 ^" | Р | FP I$ + 
ЕЕ Hf 
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Gmin Ст, C79%0 Е 


[ |] L I [| | Р ө “е | 
Ca d^ де LI] | | se 37 1 | 1 Р =" a И. 
ју је —^— мем. 


Ѓ | 4 |, a е Г || | | ТЕ е (| | | 2 е ы  ,„ АА — — JI 
Р р Р РРР ыы ASA |Д. АА I] 
“NT т ГРП | I ll шинж — — —| immi OOO) Y 
СААДИ ПО ОИ НИЯ ОИ ОИ ПОНИ ПО ОЙ ОО ЕЕ ЕЕ“ | 


Solo Fluency 


us 2-Bar Changes Н-У”-1 


__ 1 I 1 +] 
NI . | дре 116945 | 


Р До ei [| 1] 
| Бут LO | 
к a ш 


Р | ПР |1 | | | 4 
ШШШ LE е dba де  А | лан 
|у | TU] Tq ее 14" .— ] {| di | 


и э тие „те 
| БЕН 


CAS 7 h ИШЕН БЕН БР" 
С’ ФФ Я" TT л њ ре ме 2 е 1. |.| 4 ge | 
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" | | lA 21. € Фо 1 
Г ГР] || 


4 Solo Fluency 


284 2-Bar Changes ii-V?-I 


D 
т a 0 "ре „ѓе | Tevet a РИ 
P ---ө-- | 1 1 ] 


Рег и |Ф > Ф | БЕНЕН БЕН 
— FT —1 шахан Pul | Peri | | | "| | 1 
т mee ____________ 


[) pue 
Qi ыр” | | d ПГ | | 
Р | [ 1] | ЫЫ | | | Г | 
P 19 s J| | ИРЕШЕР" 
Г “ФЕ 


| __|_|_|о 
сее, A | Jj d 
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() 
Qi К ә, 49. f +H P5 


el |. 
-----4 yd ђе —1 
[D [027 | 


Еши? Bb7»9%9 EbMaj7 


| | | |_______ЈА 
ИШЕН БЕН БЕН 98 | 


Е 21-44 rei PA PIC I 
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0 шин шинж БЕНЕН 
7-2-41-Ф-2з-44-107Тээ--1-1-41ж:55-09-5- 


pun = 2 
L | TI SS) | | | ТТ Џе | БП 
|__|__ H БЕНЕН 


Г) [2 
7 D . 8] | | | тү 
[-_-| | | | 


Bui Eb7>9#9 AbMaj7 


“| [ | Cast Пу | [d е e 
RZ mm | у г. ФФ“ а abs s a SR 
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|__ Г | = заа] | | П ГН 
G ar р [mcis 9... — | Бе] | 2?2Ф ее 82 “| 
3-8 p°{ Фе [ave | | са 


Т] ге (At | | 
| 116494 Z^ ll | 


[| 
[| 

П Ге | 
py 1908... la ue 


AP [o HAHH ш 
(51759 е | E] ае 9.9 "9 л иш” 
A, HA ЖОЛ qi ее OOOO] 
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288 2-Bar Changes 1-У”-1 


[) 
pb 2082 JJ] | 
оне Бе 


Г) 
СТИ TOS У р Фе „өе өү гене, + е | 
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a Clifford Licks Н-У”-1 


Hara .—— | sn | | ө її... 
ГР | е р НР | | | | е | | _ = | 
а ЕЈ шин шин шин 
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Abmin? 9799 G^Maj? 
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298 Ascending and Descending 


Progressions in Bebop 
ii-V’ Exercises 


NOTE: TRY TO CREATE YOUR OWN PATTERNS! 


Exercise 1: 
Half steps ascending and descending: 


Dm7 G7 Ebm7 АМ Em? A7 Fm7 Bb7 


Exercise 2: 
Whole steps ascending and descending: 
Dm7 G7 Еш? А7 Ейт7 B7 Em? A7 


Exercise 3: 
Minor thirds ascending and descending: 
Dm? G7 Em? B»7 А?т7 р Bm7 E, 


Abm7 Db7 Fm7 Bb7 Dm7 G7 Bm7 E7 


Г) р 
7 59078 Р | Р | | | || ,„ е Г е | 
РРР ыз 2 ЕШ ШЕШ аш | | | 
Г БЕНЕН БЕНЕН БЕНЕН БЕНЕН | 4 
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Exercise 4: 
Major thirds ascending and descending: 
Dm7 G7 Fm? B7 Bbm7 | E»7 Ей? B7 


Exercise 5: 
Perfect fourths ascending and descending: 
Dm? G7 Сат? (27 Ст? F7 p Fm7 tog 


Sth г т сс ELE IR < 


Exercise 6: 
Half step ascending and descending: 
Dm7 ME Ebm7 Ab] 


=т=“ TT | | PA | | 

Тг тм г Т ЕЕ E аа A 
p mr | | пП 1 4 | il | | 4 | | | | | lI | | || Бе Y ъв 1 ГМ | | | | 
А дь | | | | | d “ 127 A “nu | | | | | Ty | аге” 17” ште є ышы | | || 
Y ФР A “ 1, "Че e um |б ғ Пра 
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ын Descending Half Step Lick 


Lick is Transposed to all keys 


DO Le | 
| ОНИ 
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G#m7 G7 F#m7 F7 F#Maj7 
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Chapter Ч 


Diminished 
Chords 


904 Introduction (о Diminished 


Dominant 7th 59 


REVIEW: The Dominant 7 Mixolydian is the 5th degree of the Major Scale 


F Major Scale: C Dominant 7 (Mixolydian): 


b 5 Li к, | 
| | - | A ee TTT | I8 | 5 |l. 5 €. . | . T] 
|. | | 1” ее "7 р | 11 е | The 19 1" „| © | 4 || 
|=] м > | | -4— a | 
m 12 | | | | | | AAA = анны |і 
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| 

Г 1 TIA 
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ИТ На | Jj Г 


ен л Pe 
| | 198. "Pu уу | | | вњмШ ___ | | 
РРР ШИН - Џе | Гы 19 Pa | ЛЫН! 
БЕНЕН БЕНЕН - |' | P |" | “=. | Фр P" j| e | 
| Цој с | | ө. | 


LI = 
| мет | ee и A, | 
YA | | ГР | | 12 | "| Хе hs || 4 
| __| ЕЕ т 11) 


р7 


Pe | po ==] 
| o и. | | | | || |. | | 
а m" aa, | | ai. |, |. | | | а... | | 
Ге | ^P Aut аит „е | г Фед тт „| е | 
SY IL 1 = B Рр т" “де т и, 


Dominant 79 Triads: 
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a aa 
гг | "gli" e | 
Ен | || | Фе те | 


Aan ТН БЕНЕН БЕНЕН БЕНЕН ИЕНЕН БЕНЕН шин шин шин тал БЕНЕН шин ИШЕН шин шин шин шан БЕНЕН БН шан шинж ИЕНЕН шинж шин шин 
ыы —— et 
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308 Introduction to Diminished 


Minor7 to Dominant 799: 


Саша! Е799 Вии" ЕР?Ә Ара? 9799 Ернін? B79 


Chain? FH7>9 Bain E79 Ami? 0709 Gmin? C79 


Fmin?  Bb79 рін? шин Chad FH7>9 Ний? Е79 


Amin? DPS Gmin? C79 Бий B»7»9 D#min7 GH7»9 
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The Diminished Seventh ыг 
Half-step Whole-step Diminished 


Note: Use this scale with a V7 chord with an altered 9th 


Р„ вв J _ lu i 
(A 1 11 l [ul e 
э” | „Г м A Te 


1—1 өя || | пе в E 
ре е Le |] | я де е 5 
4 H 
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310 The Diminished Seventh 


Creating a V7b9 from the Diminished Chord 
Note: Add a tone a Major 3rd Below. 


Ddim F dim Abdim Bdim ВЭ??9 Cio 


V7b9 and their Four Possible Roots 
Note: A V7b9 is made of a diminished triad built on a Root note a Major 3rd below. 


C#dim Edim Gdim Врат А79 C79 


Саш Ebdim F#dim Adim Ab7b9 B79 


РУБ | cc =< 
— И И НН р 
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Chord of the Dominant 7 шин 


Substitute Diminished 
(located minor 3rd below 3rd,5th,7th of V7) 


Substitutes for a V7 NOTE: Play the Dim located a Minor 3rd below any note in the triad 


Bb7 G dim (sub for Bb7)B dim (sub for D7) D dim (sub for s dim (sub for Ab7) 


IDA ре (Гео Ги рег 7855.29 | | 
52 — | Ши ан: 771 5 БЕРДІ „жың БЕЗІ | мы | 


[ 1] 
и Бе те шин шижин шин шижин ю” Гег у | "| | Г || бы 1 
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D7 E? dim (Ев) FËdim (A) A dim (C) 


| ГМ. | | |_| lud. ] | A 
~ | ee 1 Ро wr aum НЫ ЖР" 


| — — I 
ГГ То 


[| | | @hg 


Whole Step, Half-Step Diminshed Scale - The Diminished 7th Chord 


C#dim7 


[| 
== HH == ИЯ 7 БР" 
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Ти 
“У ре — 9 а ш: 


шин p Ян 
O | Ap e |. е | | | |" | 
| | "| 1 ЕЕ ЁК Б” о О oe == | 
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Ascending Whole-step Half-step to Descending Half-step Whole-step: 


Ascending Whole-step Half-step can be Descending Whole-step Half-step can 
used as: dim7, m7b5,or min7-II chord. be used as: V7b9, V7#9, or V7b9#9 


Cm75 C79 Сар Es 


ГОТА | 4 
[ |] д stai Ha P — | 


j— 55 9 AT Ж. 


[T | | 41 
тез та Ф ШИН БЕНЕН ШИНЖ ШИН 


ШШЕН ШЕШ ЕТЕШ AT] 
2 | | Рени ге“ | 868 


РЕЙ Бә бе РЕ од но тие | ба 
2 [| | the бїр | | || | | РР Ре | | 
ЖАЙ «ШЕ нил! БН шинж ИШЕН шин БЕН БЕНЕН шинж шин шинж шин нил. Nd 


YU | 9 4 


Г) р 

РО е . | үү | т | „Кш +. ы» РЕ ]| РОД m 
AN | A e _ 1 1 | 1 ls PIT Ps ||| Тәала A —L || | | Р 4» |! 
(ew | | | Р ergo 11 ID | Е ФФ ә | ] _ | | |J ] | Р 4 | 
ы ГТ lae A | | 1| | l1 1 1 7" оо пон БЕНЕН LL o] 
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Related Diminished Triad Study ын 


NOTE: Each V7 triad has only one note different from the diminished7! 


STUDY: Play the diminished chord (bar 1) then link 
any V7 triad in bars 2,3,4 & 5 and resolve it!! 
Note the relationshipof the notes!!! 


Bbdim7 ЕЙ E»7 C7 А7 
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Abdim7 E7 Db7 Bb7 G7 
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Patterns for Diminished Sevenths эн 


Pattern 1: 


шин 
Р SD Г взе “е 4 | 1 | 
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| јр | T1 —] 
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| | Is шажин 
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E7>9 сто В799 Db7>9 


F7>9 Abbo B 79 D79 


сто В»799 D»7b9 E7>9 


ег "9525589 | | 49 4] _ г I + ||] 
A || |“ беа РФ | 7" | | | 44 | ССС} | 
fan Өр “ | | | L [T T ] 
NI | | 1 ии 


Ауто _ В799 D79 F79 
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Pattern 5: 
D79 В799 GH7b9 F7>9 
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ст А79 2479 Ebo 
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Pattern 6: 
B79 E79 


Pattern 7: 
C dim (C7) F dim (F7) 


Ге ГО? of Ti @ ы ihe] 
He PI | гр "не е 5 A UA "е. | 
L T | |» 14 1" и“ | |" 2)е | «7 | а „|“  /а 
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Еа (ЕЙ7) B dim (B7) 
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E dim (E7) A dim (A7) 
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Bb7>9 Db7b9 E7°9 сто 
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Pattern 10: 
NOTE: This Diminished pattern is made of MAJOR triads! 


А7 F#7 Eb7 C7 


SU шинж БЕНЕН БЕНЕН шинж БЕНЕН шинж БЕНЕН а 
ШЕН БЕНЕН 
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G7 E7 С#7 Bb7 
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Pattern 11: 
NOTE: This diminished pattern is made of the Half-step Whole-step! Dominant Family! 


Г) 
о | ПР | Ug 
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Pattern 14: 


T —_—@ peg ii а и в 
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F#7 A7 C7 EP 
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Half 
Diminished 
(Minor 765) 


334 The Minor 755 Locrian Scale 


Note: The half diminished scale or min7b5 is found by starting 
on the 7th degree of the major scale 1/2 step above 


Bmin7»5 (The В locrian is Ше C scale starting on the 7th degree) 
|__|____| ГЈ "| |". __| 
"==" е Н а 

Дори) 


|__|.. ПОТ Г.Г | 
таз 10 | ==" ЦМ | | [ | 
и“ 1 я ши фЧ-Ээ SF 


Duo ts | |] 
Cot е | 12 A ЕТЕ - Еро 
_ ЖЖ lez PP |".4..|. | т Ат 
реге = И а а + к ———=— - ee | 1 


Solo Fluency 


The Minor 755 Locrian Scale 335 


G#/Abmin7b5 


| Aa Те 2 ГТ Е TE sh ИТ с Ге | 
AE ll LCR ЕТ т 

ге AA Y 141111 | | | ТР ТА _ il 
у и ELE] E. TE... ЗОНЫ РО. Az E Ito + ti ¡A 


C#/Dbmin7b5 


Solo Fluency 


336 Minor 755 Around the Horn 


Study #1: Minor Sevenths - flat five 
NOTE: The first note of every bar is the Root: Cm?7b5 etc. 


Cus 


Ет7?5 Bbom7>5 | Ebm7?5 Ь 


Solo Fluency 


Minor 75 Around the Horn 337 


Study #2 Minor Sevenths - flat five - flat 9 
NOTE: The first note of every bar is the Root: Cm7b5b9 etc. 


со Е m7?5>9 dd 


Pp] _ | l1 ITI] I1 1 | 
еде тт р-р е шин шижин шижин шижин шижин шижин шижин шижин шижин шин шинж SS 


Solo Fluency 


338 


Locrian’s Relation to the Dominant 7 
III of the V7 


Cm? F7 (V of Bb) 


A] 
| | AD |1 Бе 28 ‚екй 
р AA p тм. 


Solo Fluency 


Locrian’s Relation to the Dominant 7 339 


Note: The V9 chord is the same as the 11765 
Key of Ab: 


Ст? F9 (Am7b5) Bbm7 Eb9 Abm? Fm7b5 


Fm? B9 (Ebm?7b5) Em? Cim?b5 Пт? G9 Cm7 Атљ5 (F9) 


Bbm7 Бро (Gm7b5) Ај 


Gm7 C9 (Em?b5) Em? Bb9 (Dm7b5) Ерт? Ab9 (Cm7b5) Dbm7 Bbm?b5 (F#9) 


Bm? E9(Abm?b5) Аб 


G#m7 СЮ (Fm7b5)  Fim7 Dém7b5 Em? A9 Dm7 Bm7b5 (G9) 


| | 11. е | |_|е | 


Cm? F9 (Am7b5) Врб 


Г) 

г РП 
P. I I I I l1 + ] ИЕШЕ ИЕ |] —  —Il 

CS a e | | (| | || | A |, —— — — — В 

NU E ре (|| | | е "= (a П 


Solo Fluency 


340 Locrian’s Relation to the Dominant 7 


Key of B: Dim? G#9 (Cm7b5) C#m7 F#9 (Bbm7b5) Вт? E9 (Abm7b5) 


Am7 D? (F#m7b5) Gm? C9 (Em7b5) Fm? Bb9 (Dm75) Ehm? Cm7h5 (689) 


MEM 
Беј Ге 


Кеу оҒС: Em7 А9 (C#m75) Dm? G9 Cm7 Am7þ5 (F9) 


Bbm7 Eb9 (Gm7b5) Арт? Fm7b5 F#m7 B9 Em7 C#m7b5 (A9) 


Г | о" 


Dm7 G9(Bm?75) C6 


Key of Db: Fm7 Bb9 (Dm?b5) г Gi?(Cm7bs) | Cin? F#9 (Bbm7h5) 


| | 
1211 | PIO e ! | 
| e Pill шин шинж шин | 

Г | ээн 


Bm? E9 (Gim?7b5) Am? D9 (Fim7b5) Gm? C9 (Em?b5) Ет? Dm/7b5 (Bb9) 


Ebm7 Ab9 (Cm7b5) _ Db6 


Solo Fluency 


Locrian’s Relation to the Dominant 7 34] 


Téa ЕЮ Bm7 E9 Am? D9 Gm7 C9 


а я n 
2 ГР Беј. o_o” ГР s |. | Jd 45 Е | 
P | | РР ОФ ue | | _ "Palo = SII! 
L г Il 401 1 1 1 | | ТУ ин. | | || 
(_ pmi T. РН Е БО О И и II I | 1] 
— LH ШЕН БЕН БЕН 


Solo Fluency 


ыг Minor 75 to V7 
Study #1 


Ге те — | 
Mi re E 


Solo Fluency 


Minor 795 to V7 343 


Рф7?5 В7 Е 


И rm — ПОНИ 
Гат © i 
“л МЈ ед 249 Ме у т 


Solo Fluency 


344 


Minor 755 to Harmonic Minor 
Study #2 


Bmin7b5 


= 2) Р 
= әт» шин ае 5? шин шин шин га ан шин шин шин н шин шин О 


Solo Fluency 


Minor 7b5 to Harmonic vi 345 


Dmin7b5 


МИР ae e |l. | 
L 1-1 РТ ФТ т 
ети | 


я Г | ss PI . f Oo 19111 | ле п 
A — тт - 2" ге ре | e! | | | | P ад 259 Ро | 
га 4 ^ | | | || um ШЕШ ШЕШ ИШ [ |] 1 7| 


P |“ 65--. 
РЕ | 
= 


Solo Fluency 


346 Minor 755 
Study #3 


Chromatic Order 
А 1795 Bbm7?5 В 5725 С 7Р5 


m 
22-4540 ре 


Ле @ 


Solo Fluency 


Minor 7b5 Study #3 347 


C#m7>s ice ыг р р b b b 


РЕ игы == 
LI A 21 


(ew LL 11 (M8; | ьа „| || 1 
hue " рә AA i? 


Afas C4m7bs Em75 Gm7b5 


| | 
чиј LL шин БЕНЕН БЕНЕН БЕНЕН 
< 


Solo Fluency 


348 


Minor 755 Descending to Major 7 
Study #4 


Solo Fluency 


Descending the Minor 7b5 349 


Рей | 
h Г | ] T 18 | 
[C3 шүү | | | | т | — ру; | | | 
ыт = у |, шин ин П ^7 . 


Solo Fluency 


350 Minor 755 to Diminished 
Study #5 


Am7?5 Абат АВ? F dim АРТ Паш | АМ B dim C 
3 J ын 


Ви??5  Bbdim B»7 Gin B»7 , Edim Bb7 Сват , D 


рио! 
Ри | PSA ТР во l| | 
БЕН Pd реј НА ZI LI 


Solo Fluency 


Minor 7Ь5 to Diminished 351 


ADm75 Сапа G7 Edim G7 Dai ‚6? Врат В 


[) 2 
” | 220 
E] 


Ц, | PI] І 1 15 J| | 
US | Џеј | | ами | | [ 1] [| 
ІРІ ут ш | Бре“ 114 и 


Еш7?5 Edim Е7 Сейіт Е7 Врат Е7 G dim Ab 


us Dain D7 B dim D7 Abdim D7 F dim F# 
3 


Solo Fluency 


352 Patterns on the Minor 755 


Deriving Patterns on the m7b5 from the KEY Center 


G7 Bebop Bars C Major Bebop 


Bm75 Е 79 A min Bm75 E7 


P e Тир | 
| le  . В 
A > И 


Solo Fluency 


Patterns оп the Minor 755 353 


ет | | ен е Y + | 
г БЕНЕН БЕНЕН P ы 


|“ | ] 
Г basal 


Solo Fluency 


354 Patterns on the Minor 755 


F7 Bebop A 40795 В? Мајог Вебор 


8 || __- | 
‚ҮК | ie Р РУЫ" | | НИ ИС 
ГОРИ им { 1 (| | 1 1 | ЧЕ | 1 
г ШЕННЕН БЕНЕН БЕНЕН БЕНЕН БЕНЕН БҰҒАН БЕНЕН БЕНЕН ЕН L | | '| | 


Аш?5 0799 Can Аш? D7 


та ЈП 
Ca Ø . _ || 7 Фи 
тт su €  Г 
| 1-1 PU@ _ | 


Г еа 2 | Г] [29 еј ег пФ PD 
PF р. e ГЭ | 1| L| | РТИ 1 mm |! 
: Н Г H E 

Fre ANSIA 


Solo Fluency 


Patterns оп the Minor 755 355 


В» Веһор Das Eb Major Bebop 


2nd Position , , 
Dm7?5 79 Cmin D m7?5 G7 


ke 4 Т | | | | | 


3rd Position 


Г) ——— = 
£17 1 1 1 1 1 1 D II D c wemI A a 

ГИГ Y m т крг | е-е, 
ҒА”, ыг | а. | | 4 | | е тт е ce | | | | ТТ 
~ ee Ф “ ене "le ттт [LI 


D 
[LI Le 3| IT 24 


Solo Fluency 


356 Райегпв оп Ше Міпог 755 


E» Bebop G 4095 Ab Major Bebop 


г Ре 1l. tr 1] 
Ц |____ 


шин L 11 IT ] 
Zg H lH 


f) [| [| | 
” 73 а | | "| 1 lil | 1 1 | | (1 
PF o b IL" Y a | | | | € a iL | | 
4 3---1-0-т05НєкД-0---0-01492---23----- 
| 


Solo Fluency 


Patterns оп the Minor 755 357 


Solo Fluency 


358 Patterns on the Minor 755 


C#7 Bebop E#m7b5 FË Major Bebop 


2nd Position 


E#m7?5 АР D#min 


E ва | | 

| | as е U е PIS | L7 «— um — | 

Г 1 1-1 ТГ ЕЕ | | | | EA [в 

эы] [| 1| 0] (| (| || |] E 
Г LE 


LI 
+S је У tf еј P Ц 0 0 5 $5 1] 
ШШЕН БЕНЕН _ LUI 
Гг — 


и ga ее y 


Solo Fluency 


Patterns on the Minor 755 359 


F#7 Bebop Айп7?5 В Мајог Веһор 


949 | 7 
ERA] 


Г) = y 
y ye sa . eL. 1 ә Praia | 
AT әб” еее е е | Va” еа 
| 1 |" _ ТРИ 


2nd Position 
Айш?7?5 D#7>9 Сат Авш??5 D#7 


— 
и. | БЕНЕН БЕНЕН БЕНЕН TII J T БЕНЕН T T L9 . њњ! БЕР" _ 
Aja и, € __"__---|_|_ ыг |_ | PE | II IL I II 1-1 е“ | е... | “ е | 
Д [ 9 Те 1l 1 g8 " | е 5. а. || 

| 15 40 21 e  " |l] РА А.А. || 


Consider the 2 of (Cf) Ye 


|] 1 ll Ре | | 
гр bei Fria РР | | | 
У [L | АН БЕНЕН БЕНЕН БЕНЕН БЕНЕН 


Solo Fluency 


360 Patterns on the Minor 755 


B7 Bebop 91:12: Е Мајог Вебор 


ff Aye | Г 9 _ Ll ө | | 
A UU + | | Р НЕН ЖЕН “ЕН _| | 
ROO I i | 
II _ o ЕЕ ЕЕ ЕЕ ЕЕ ЕЕ ЕЕ 


у а | |] 
Y ре 


Solo Fluency 


Patterns on the Minor 755 361 


E7 Bebop GHm7?5 A Major Bebop 


Pp Р њњњњ, ДП 6 2 Р 1| | 
|____ p "| rr i 


2nd Position 
G#m7?5 С 799 F#min 


МИГ SAS 2 | || Се «Фе | "ә б 

ФФ  _ 92 Г 1 | 1l № . | | Ces | | 
(NT це Al | | | | БЕНЕН БЕНЕН res i| | 1i | | | 
NA т ГГ] ИШЕН БЕНЕН ИШЕ ИШЕ ИШЕ БЕРЕН БЕРЕН ЕН ЕНЕН БЕНЕН БЕНЕН 


= нин БЕН 
| “т" | QT yt pt | 
тт тка 


Solo Fluency 


362 Patterns on the Minor 755 


AT Bebop Ссл795 D Major Bebop 


MA ee Г це Р Фи» || l | | Р ФР 
ГР 


Зою Ешепсу 


Patterns on the Minor 755 363 


D7 Bebop FHm7>5 G Major Bebop 


2nd Position 
FHm7?5 В 79 Emin 


Г) = шиний 
Y == |11 | » ТТ | Ги»  Обсл-ә |... | P | | 
AH e, | | a. f —— {+ ЕНЕ oo | P» | - „4 реге | | || 1 + ене SH 
Ға ¡ASA 9 “ | | | | || || P" e e | || р 112111 1 | Ги Ба ЖҰБЫН БЕНЕН БЕНЕН 
КОЗУ ДИ .. Ее | ВЫ е ІІ-ІІІ | 
= ИШИ БЕН | —— 


3rd Position 


|. 1 1 | 
[49 84 172 | 


„ Ги Р" 
49 та цен“ вв | | 
цн шан 


Solo Fluency 


364 2 Beat Minor 755 Turnaround 


Key of C: 


FHm7?5 В7:9 Emin А 749 D min С 799 С 


fa т шеит + || | d 
= т И у ЛУ | 


Solo Fluency 


2 Beat Minor 755 Turnaround 365 


FHm7?5 В7+9 Emin А7-9 D min G 799 С 


Ейт7?5 В7+9 Emin А 749 Dmi G79 C 


Solo Fluency 


366 2 Beat Minor 755 Turnaround 


Сйыт?5 — Fire B min E749 Ата, 079 G 


Ch755 FR7+9 B min Е7-9 Asi D79 G 


че тэ е | | | в 
т - чи“ | 
је ee md] oM ASÍ] 
| __| | —— — —— — — === 


Solo Fluency 


2 Beat Minor 755 Turnaround 367 


Chas ЕЙТ Вай Е 749 Хий 0799 G 


С 795 FH7+9 Bou Е7+9 Aiii D 759 G 
о 


Chm7?5 FH7+9 B min E7+9 A min D79 G 


Ch755 F#7+9 B min E7+9 A min D7»9 G 


C#m7?5 FH7+9 Bai Е7+9 Атай D79 G 


Solo Fluency 


368 2 Beat Minor 755 Turnaround 


Key of D: 
G4m7?5 СНУ Finin B749 Emin A79 D 


G#m7?5 С 749 Ейтіп B 749 E min А79 р 


Gim7?5 Сю Еа В7:9 Emin А79 р 


Glas ci Els В7+9 E min A799 D 


G#m7P5 С8749 Fimin B7+9 Emin A79 D 


G#m7?5 C#7+9 F#min B7+9 Emin А7Р9 р 


Solo Fluency 


2 Beat Minor 755 Turnaround 369 


Gim7?5 СН Ейтїп В7:9 Emin A79 D 


G4m7P5 C#7+9 F#min B 749 E min A79 D 


G#m7?5 C#7+9 F#min В7+9 Emin A79 D 


Gtm7>s С7-9 Ра В7:9 Ва LM D 


И я | 
РЕ Е 
fo т и го | | | 7212] | | | | 4 == === == === 
SY A» 9-4 зе рта т Le g ша 


G#m7?5 С 7-9 F#min В 7-9 Emin А79 р 


G4m7P5 C#7+9 F#min , В7+9 Emin А79 р 


” 1 
FF uli | 
(Ти Agra | 

м se _1 MW" 4" ј| tp "| |] | | 


G#m7?5 C#7+9 Filmin В7:9 Ей А79 р 


G#m7?5 C#7+9 Filmin В7:9 Ean А79 р 


Solo Fluency 


370 2 Beat Minor 755 Turnaround 


Key of A: 
Рфю?5 Gi Chin FR7+9 Вам E79 A 


D#m7>5 GH7+9 Chin FR7+9 B min E79 A 


Dim7P5 сю Chia FR7+9 Bui E 759 A 


D#m7>5 G#7+9 C#min F#7+9 B min E79 A 


D#m7>s GH7+9 C#min FH7+9 Bm Е 79 А 


D#m7>5 GH7+9 Сш FÜ^9 Вил E79 A 


ры? (8749 Chin F#7+9 B min E79 A 


Solo Fluency 


2 Beat Minor 755 Turnaround 371 


DÉm7P5 G87+9 С ха F#7+9 B min E79 A 


и 
ago т 
AU К su | е | | "т" 1l | 


Aan TT || | FIS |-=_= = === L8 == 
м үү т д | гы — 


D#m7>5 GH7+9 Chain FR7+9 Ний Е79 А 
е 


ший G#7+9 Сат F#7+9 B min E79 A 


D#m7>5 GH7+9 Сішіп FR7+9 B min Е?9 A 


Bp G#7+9 Chun FH7+9 Бин E79 A 


D#m7>5 


G#7+9 C#min ; F#7+9 Виш E79 А 


pt G#7+9 C#min F#7+9 B min E79 A 


D#m7>5 (08749 C#min p F#7+9 B min E 799 А 


Solo Fluency 


372 2 Beat Minor 755 Turnaround 


Key of E: 
Afm7>s рё7+9 Glimin С87+9 Еф B79 E 


У “МММ! , 9 f 
A зе 9 | 


CO © © 1141 
ба 18 Р |_ | ях | 3.4 
ыу л шинн шинж шинж шин шин | | = | 


Afm7?5 piro G#min C#7+9 Бана B 799 E 


Alle? b5 D#7+9 Сат С#7+9 Fémin B 799 Е 


А8725 — pio Giai С 7-9 pian B 79 E 


еи 
ы у ү Фр ро ри ги 


Ави? , pire Gfmin C#749 Fm В7о Е 


Айш795 8 7-9 Ойша СИ Pin В 799 E 


Adm7>5 рё7+9 Gmin С8749 Еф B79 Е 


А8725  DH7+9 G#min C#7+9 Plain B 79 E 


Solo Fluency 


2 Beat Minor 755 Turnaround 373 


Аф т?з ро Сыа С 7-9 Fimin B 79 E 


Afm7?5 749 Gin C#7+9 Elia B79 E 


Atm7?5 D#7+9 Он С8749 ЁБий B 79 E 


pii D#7+9 Gmin С7-9 Phan B?» Е 


Авш??5 D#7+9 Gàmin C#7+9 F#min B 79 Е 


Adm7?5 рё7+9 G#min , C#7+9 Fimin 8779 E 


к 38749 Сш C#7+9 pon B 799 E 


А8725 pino G#min С 7-9 Blain B 79 E 


Solo Fluency 


374 2 Beat Minor 7b5 Turnaround 


Key of B: 


Еіш?>5 А 7-9 Démin G#7+9 C#min Ей7?9 В 


Efm7P5 АЙЫ Із иш GH7+9 Свои FR7b9 B 


Еіш?5 АН psu G#7+9 Сф Fi7bo B 


Еіш?5 А#7+9 Dinin GH7+9 Chus = B 


E#m7?5 А#7+9 Démin (08749 C#min F$7»9 B 


ЕВи??5 = АНУ D#min GH7+9 C#min 479 В 


EH "| li 
(|. рт! mE 


ЕЙи7?5 AST  DËmin GH7+9 Сш Ето B 


E#m7?5 d Démin G#7+9 C#min F#7b9 B 


Solo Fluency 


2 Beat Minor 755 Turnaround 375 


E#m7>s АЙТ9 Démin G#7+9 Chmin Ей799 В 
x 


9 2 БЕР" БЕН БЕІН г 1 59059 | | | | | | | ө T_T 

| Р Ж. SS ТОТ онаа | | | | | | 
РФ мым Ни | 

ПЕ SI и Ж v iu 


Efim7P5 A#7+9 D#min G#7+9 C#min Ей 799 В 


Eje [=> FL | | 
[ 1 + I I] | [| | III DL ғ КЕ. | | 
к шин шин нэ? у К Г ә „еј ха 


E#m7>5 А$7+9 Рф ий G#7+9 Choi 879 В 


ЕЙ7?5 А#7+9 D#min GH7+9 Chin Fi7bo 


Efm7>s A Оф тш С 749 Сішіп ЕЙ799 В 


ЕЙи7?5 Ад -9 Рф тий G#7+9 Cimin Fi?» В 


E#m7?5 А 7-9 Disi GH7+9 Choi Fi7bo B 


Solo Fluency 


376 2 Beat Minor 755 Turnaround 


Key of Ft: 


B#m7?5S E#7+9 Alain D#7+9 G#min Cibo Fi 


B#m7P5 ЕЙ Alan D#7+9 Сва С87?9 Fe 


Bim7?5 Ei АЕ D#7+9 Choi Cibo Fi 


BHm7>5 Е 49 Айл 4749 От | С 799 Fi 


Bm7P5 3 ЕЙ7-9 А тіп D#7+9 Сат С87?9 Fi 


Bém7?5 pir Айта , 08799 Gtmin СЁ ЕЁ 


Béim75 E#7+9 А тіп D#7+9 С ат С87?9 ЕЁ 


Solo Fluency 


2 Beat Minor 755 Turnaround 377 


В? = E#7+9 Altran D#7+9 G#min С87?9 Fi 


Bhn?s Е Айна D#7+9 Са czo Fi 


BHm7?5 E#7+9 А тіп D#7+9 Сат СР ЕЁ 


Ни Б 49 All D#7+9 Gimin СР Fi 


Bkm7?5 E#7+9 Allan ' D#7+9 Gimin CH?» Е 


BHm7?5 E#7+9 Admin D#7+9 Gàmin C47°9 ЕЙ 


Bim7?5  Ef7+9 Ab D#7+9 Glinin C#7>9 Fi 


Solo Fluency 


278 2 Beat Minor 755 Turnaround 


Key of Db: 
Си??5 C749 Есін B»7+9 Ebmin Ab7>9 Db 


Gm?bs C7+9 F min Bb7+9 Ebmin AD7b9 Db 


Gm7>s С 749 Неда B»7+9 ЕБ Abbo Db 


Gm7>5 C749 F min Bb7+9 E>min Ab7>9 D> 


Solo Fluency 


2 Beat Minor 755 Turnaround 379 


Gm7P5 C749 F min Bb7+9 Ebmin Ab7b9 D> 


Си??5 С 749 Ний B»7+9 Ebmin АЪ7Р9 Db 


Си??5 | C749 Fmin | Bb7+9 Ebmin AD7b9 Db 


Solo Fluency 


380 2 Beat Minor 755 Turnaround 


Das G7+9 C min F7+9 Bbmin Eb7b9 Ab 


р т7?5 G7+9 Сөніп F749 Bbmin Ebo А 


[) 
БАРО 
Bb им“ | (| | |. | 
угт ро 
XX | | Мана 


Solo Fluency 


2 Beat Minor 755 Turnaround 381 


D m7?5 G749 Cali F749 Bbmin E»7b9 Ab 
| | | 


2h Ме „. E Ш | 
y Бл те, P |... И Г | || | | | 
ге“ и | | РИФ a == = == === === 
муу ши! ти | — mi — 


Рт7?5 G7+9 Син Е7+9 Bhmin Eb7b9 ' Ab 
е 


_ ле ә--/Л |) 
| 1 


Solo Fluency 


382 2 Beat Minor 755 Turnaround 


Am7?5 D7+9 Gimin C749 Гай Bb7»9 Eb 


E 
|| | ан a е, deg Ol ff fy _ 


Solo Fluency 


2 Beat Minor 755 Turnaround 383 


Am7?5 D7+9 Gi C749 Ps B»7»9 Eb 


А 175 D7+9 Gain С 749 Emi Вр7?9 Eb 


А 705 D7+9 G min C7+9 F min Bb7>9 E> 


| Te 76 


Solo Fluency 


384 2 Beat Minor 755 Turnaround 


Ел705 А 749 Don G7+9 | Cmin 279 в» 


Em?5 А79 Dmin G7+9 Сай 279 ВР 


Ens A7+9 Dik G7+9 Cui F79 Bb 


Solo Fluency 


2 Beat Minor 755 Turnaround 385 


Е 75 А 7+9 О тїп G7+9 Cmin F79 Bb 


а! al М " М a 
ШЕР" | ГГ | | ЧА Р | | I | | | | т РР 
ны Ч ААА шинжин 
rem cri 


Solo Fluency 


386 2 Beat Minor 755 Turnaround 


Ват Б7+9 Ä min D7+9 бит, C79 Е 


117 Й 
[D ea [| ФФ | | | | "gp la 2 ^" | "| 6: 


Solo Fluency 


2 Beat Minor 755 Turnaround 387 


Вл7р5 E7+9 Åmin D7+9 Linn C79 Е 


Вш7Р5 E7+9 Amin D7+9 Gaia сто F 


Шакен көкек ЕН БЕН | | T5 | | | | тет 
/ БЕНЕН БЕНЕН БЕНЕН БЕНЕН... ИН ИЕН ИШЕН БЕНЕН ЕТЕН ЕРИН ТЕШЕ ИШИН ИШЕН ШЕН БЕН БЕНЕН БЕНЕН БЕНЕН БЕНЕН КЕШЕН БЕН Тэ 
о ||| || ГМО 
4 дь не 4 ген [ I | | Ф 1 Do a тг 
SU И ГӨ SS. 19472 1|" | 42a | 

A 2 


Bm75 p E7+9 А min , Di? G min сто Е 


Bm75 E7+9 Ани D7+9 Сен C79 Е 


() " 
тра Юе вв . IL. 2 
ГРЕЕТ P (48 Г I / | PF" sl | 
| 1-4 | | | uj. т Tot | | | тру, d | ү 


Solo Fluency 


388 1 Bar Minor 755 Progression 


1 Bar each 


Dm?7>5 G79 C minor-Major #7 


Solo Fluency 


1 Bar Minor 7b5 Progression 389 


р 7Р5 G79 C minor-Major #7 


Solo Fluency 


390 1 Bar Minor 755 Progression 


бай С 799 Е minor-Major #7 


Solo Fluency 


1 Bar Minor 7b5 Progression 391 


Ст7?5 С 799 F minor-Major#7 
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Solo Fluency 


392 1 Bar Minor 755 Progression 


Key of Bb: 


С т795 F7>9 B>minor-Major 87 


Solo Fluency 


1 Bar Minor 7b5 Progression 393 


Cas Е 799 B>minor-Major #7 
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Solo Fluency 


394 1 Bar Minor 755 Progression 


Key of Eb: 


Е 725 Bb7>9 E>minor-Major #7 


Solo Fluency 


1 Bar Minor 7b5 Progression 395 


F m7bs Bb7>9 E>minor-Major #7 
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Solo Fluency 


396 1 Bar Minor 755 Progression 


Key of Ab: 


Bbm7?5 Eb7b9 Abminor-Major#7 


Solo Fluency 


1 Bar Minor 75 Progression 397 


Bbm7?5 7 E»7»9 АРпипог-Мајог #7 
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Solo Fluency 


398 1 Bar Minor 755 Progression 


Key of Db: 


Ebm7?5 Ab759 D’minor-Major #7 


Solo Fluency 


1 Bar Minor 7b5 Progression 399 


Bbm7?5 Ab7>9 D>minor-Major #7 
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2-Bar Descending Step Exercise: 


Ebm7?5 Ab7b9 9799 Gb7b9 СЬ 
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Solo Fluency 


400 1 Bar Minor 755 Progression 


Key of Ft: 


Gtm7>s сто F#minor-Major #7 


Solo Fluency 


1 Bar Minor 755 Progression 401 


Gtm7>s сто F#minor-Major#7 


YE яз C#7>9 F#7>9 B 79 E 


Solo Fluency 


402 1 Bar Minor 755 Progression 


CHm7>s Е#7Р9 В minor-Major#7 
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Solo Fluency 


1 Bar Minor 75 Progression 403 


CHm7>s Е#7Р9 В minor-Major#7 
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Solo Fluency 


404 1 Bar Minor 755 Progression 


Ейсл795 В 79 E minor-Major #7 


Solo Fluency 


1 Bar Minor 755 Progression 405 


Fim7?5 В 79 Е minor-Major #7 


FHm7>5 В 79 Е7Р9 А 7?9 р 
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Solo Fluency 


406 1 Bar Minor 755 Progression 


Bus E79 A minor-Major #7 
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Solo Fluency 


1 Bar Minor 755 Progression 407 


Bm7?5 E79 A minor-Major #7 


2-Bar Descending Step Exercise: 
Bm7?5 E79 А 799 079 , С 
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Solo Fluency 


408 1 Bar Minor 755 Progression 


Em7>5 REM D minor-Major 87 


Solo Fluency 


1 Bar Minor 755 Progression 409 


Е 2725 А 729 Dminor-Major 7 
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Solo Fluency 


410 1 Bar Minor 7b5 Progression 


Am7?5 D7»9 Gminor-Major 7 


Solo Fluency 


1 Bar Minor 7b5 Progression All 


А 11775 D79 Gminor-Major#7 


Am7?5 D7>9 G79 стр9 Е 


ди m 
gy =" 174 ғ өрә || | || „| а Р- Ле i | e". | 
|у______|_=- | PIU | | АН НЕ P5 


E | | нн 
VR Ре, ги 1 
Крег ә | 1 ——) 


Нил 


Solo Fluency 


